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Photography in Focus Introduction

Photography in Focus,	is	an	introduction	to	the	world	of	photography.	The	central	theme	of	this	
minor	is	‘learning	how	to	look’	and	learning	to	understand	visual	language.	The	aim	is	that	com-
munication	about	photography	will	lead	to	meaningful	images,	images	that	give	shape	to	the	
ideas	of	the	creator.	Knowledge	of	basic	concepts	of	form	and	content	of	photographic	images	is	
essential	and	is	dealt	with	in	the	unit	‘Focus	on	Photography’.	
Photography	technique	and	being	able	to	work	with	editing	and	layout	programs	will	also	be	dealt	
with	in	detail.	
The	lectures	on	theory,	approach	the	assignments	from	a	historical	and	theoretical	perspective.	
What	is	the	meaning	of	image?	Is	this	meaning	unambigious?	And	can	this	meaning	be	influen-
ced?	
Photography in Focus is	structured	around	five	assignments,	lectures	in	theory	and	a	series	of	
workshops.	The	aim	of	the	workshops	is	to	practise	executing	the	assignments	but	the	workshops	
are	not	assessed.	The	assignments,	which	are	assessed,	often	offer	options	from	which	to	choose.	
The	theory	lectures	run	parallel	to	the	assignments,	placing	these	in	a	broader	context.	Further-
more,	keeping	a	dummy	book	up	to	date	forms	part	of	the	learning	process.	All	ideas,	plans,	
sketches	and	inspirational	images	(e.g.	from	magazines)	are	collected	in	the	dummy.	This	gives	an	
impression	of	the	process	as	‘engine’	behind	the	development.				

We	wish	you	great	inspiration	and	success!	

The	lecturers
Leon	Schröder,		Nico	Laan,		Jacob	van	der	Linden.
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The organisation of the minor

The	minor	Photography in Focus is structured	around	five	themes	with	relevant	assignments.	
There	is	usually	a	choice	of	task	in	the	assignment.	

Assignments
The	five	orange	sections	in	the	diagram	are	the	themes	with	the	assignments.	You	must	complete	
at	least	one	assignment	per	theme.	Under	Styling	for	example	you	can	choose	between	the	as-
signment	Film Still	or	Poster.	The	theory	part	of	the	minor	runs	parallel	to	this.	The	themes	will	be	
examined	from	a	historical	and	theoretical	perspective	in	a	series	of	formal	lectures.	
The	theme	Fascination	is	a	little	different.	Here	you	have	the	choice	between	Human Interest	or	
Free Assignment, in	which	case	you	will	decide	the	subject	and	the	approach.	
	
Practice
The	two	blue	sections	represent	the	workshops	and	the	lessons	in	layout	and	editing.	The	work-
shops	are	intended	as	practice	sessions	in	executing	the	assignments.		The	lessons	in	Photoshop	/
Lightroom	focus	mainly	on	the	post-processing	of	images.	The	InDesign	lessons	focus	mainly	on	the	
layout	of	the	final	product	(a	photo	book)	but	we	will	also	use	the	program	for	the	organisation	of	
the	digital	portfolio	on	BlackBoard.

Digital portfolio
All	online	communication,	presentation	and	written	feedback	about	your	work	is	posted	in	your	
Personal Portfolio	on	BlackBoard.	This	digital	portfolio	is	shared	with	your	lecturers	and	fellow	
students	and	helps	give	better	insight	into	the	study	process.	Ultimately	you	will	present	all	the	
assignments	in	the	form	of	a	photo	book.	You	will	find	a	‘Progress	List’	in	the	minor	course	on	
BlackBoard	indicating	which	assignments	have	been	completed	and	are	ready	for	layout.	In	week	
nine	you	will	print	the	photo	book.	

Dummy
This	is	usually	an	A4	size	book	of	drawing	paper.	In	this	you	will	collect	your	sketches,	ideas	and	in-
spirational	materials	(e.g.	photos	from	newspapers	and	magazines),	which	are	intended	to	further	
develop	your	plans	regarding	the	set-up	and	execution	of	your	photos.		

Minor ‘Photography in Focus’ Overview

Macro Photography 

Texture & Rhythm Free Assignment

Human Interest

Sequence
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Study load 
The	minor	Photography in Focus	has	a	full	study	programme	from	week	1	onwards.	Bear	in	mind	
that	you	will	have	around	10	hours	of	lectures	and	at	least	10	hours	of	self-study	per	week.	In	ad-
dition,	the	course	comprises	5	practical	assignments,	each	demanding	around	30	hours	of	work.		

Equipment
A	laptop	is	required	since	you	will	be	working	on	your	photos	during	lessons.	
As	far	as	a	camera	is	concerned,	we	recommend	a	digital	single-lens	reflex	camera.	You	will	also	
need	a	tripod.	These	items	can	often	be	borrowed	from	friends	or	family	for	a	few	months	but	
make	sure	you	make	clear	agreements	about	borrowing	them.	

Software
The	software	used	in	this	minor	is:	Adobe	Photoshop	and	Adobe	InDesign.	Both	are	part	of	the	
‘Creative	Cloud	’	from	Adobe.	Students	can	purchase	the	whole	package	at	a	discounted	rate	on	
www.surfspot.nl	
Students	who	also	have	Adobe	Lightroom	will	be	even	better	equipped	but	this	is	not	compulsory.	

Assessment
You	will	give	a	short	presentation,	using	your	photo	book,	contextualising	the	choices	you	have	
made	in	carrying	out	the	assignments.	

The final products

Photo book 
Create	a	portfolio	in	the	form	of	a	photo	book	(minimum	format	20	x	28	cm).	All	the	assignments	
will	be	presented	in	this	book.	

Digital Portfolio and Dummy
In	the	digital	portfolio	you	will	present	the	development	in	the	execution	of	the	assignments.	
This	will	of	course	be	in	the	form	of	images	but	should	also	contain	addition	descriptions.		
Under	the	menu	item	booklayout	you	present	the	complete	definite	book	layout.	
All	assignments	must	be	signed	off	by	the	practical	and	theory	lecturers	in	the	‘Progress List’ of	the	
course	before	proceeding	to	print	the	photo	book.
The	dummy	contains	the	sketches,	notes,	ideas	and	inspirational	images	collected.	
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Description of the assignments

Texture

1. Texture & Rhythm 
 
Texture is all about the ‘skin’ of materials and objects. The springiness of wool, the hard sharpness 
of a steel brush, the sparkle of glass, and so on. You must be able to ‘feel’ the material, as it were. 
Rhythm is all about how elements are organised within a particular space. Usually this concerns 
the repetition of lines, surfaces and small visual elements.
 
Texture
Assignment
In	this	part	of	the	assignment	you	look	for	the	specific	photographic	qualities	of	materials	and	try	
to	discover	how	you	can	capture	these	qualities	in	a	photo	in	the	most	expressive	way.
Take	at	least	20	texture	photos.

Rhythm
Assignment
In	this	part	of	the	assignment,	concentrate	on	the	play	of	lines	and	the	repetition	of	surfaces	
and	visual	elements.	The	boundary	between	texture	and	rhythm	cannot	always	be	defined	very	
clearly.	Generally	speaking	texture	shots	are	literally	closer	to	the	‘skin’	of	the	material,	whereas	
rhythm	is	more	to	do	with	how	the	elements	are	organised	within	a	particular	space.
Take	at	least	20	rhythm	photos.

Aim
In	this	assignment	you	learn	about	the	relation	between	light	and	the	position	of	your	camera.	
Using	natural	light,	but	also	artificial	(studio)	lighting,	you	search	for	the	‘ideal’	light	to	make	the	
texture	of	materials	‘tangible’.	With	the	rhythm	photos	the	emphasis	is	above	all	on	composition	
and	how	you	can	accentuate	certain	aspects	by	using	focus	and	perspective.
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Method
1. Inspiration
Go	in	search	of	existing	images	and	collect	them	in	your	dummy.	Try	to	find	out	how	the	images	
were	made,	paying	particular	attention	to	how	the	light	was	used.

2. Experiment
Experiment	with	different	types	of	light.	Generally,	oblique	lighting	or	backlighting	is	very	good	
for	allowing	the	texture	of	the	material	to	be	shown	to	full	effect.	In	a	daylight	situation,	for	
example,	use	the	light	when	the	sun	is	low	in	the	sky.Try	to	work	in	a	targeted	way,	using	themes	
such	as	the	beach,	water,	flowers	etc.	This	will	often	make	your	research	more	effective.

3. Taking the photo
For	the	texture	photos:	get	really	close	to	your	subject	(macro),	concentrating	particularly	on	
the	focus	and	depth	of	field.	Use	a	tripod.	For	the	rhythm	photos:	pay	particular	attention	to	
perspective	and	the	position	of	your	camera.	Lines	equally	spaced	at	the	edge	of	the	image	make	
it	‘flatter’,	whereas	diagonal	lines	have	a	spatial	effect	on	the	image.

Presentation
Combine	the	texture	photos	and	the	rhythm	photos	into	a	single	presentation.	In	the	layout,	try	
to	achieve	an	exciting	interplay	between	texture	and	rhythm.	Use,	for	example,	similarities	in	
material	or	colour,	or	precisely	the	contrasts	between	them,	as	your	starting	point.	Number	of	
pages	in	the	photo	album:	at	least	8.

The main assessment criteria
1. Technical aspects
The	direction	and	properties	of	the	light,	focus	and	depth	of	field	used.
2. Visual aspects 
Can	texture	be	‘felt’	and	is	rhythm	the	subject	of	your	photo?
3. Process
Show	how	you	have	set	to	work	in	making	your	texture	photos.
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2. Macro Photography
 
Macro photography is where parts of people, animals, plants or objects are photographed from 
very close up, the aim being to present them as large as possible to show details that are difficult 
or impossible to see with the naked eye.
Macro photography is where the magnification is larger or the same as 1:1. If the magnification is 
less than 1:1, this is called a close-up. In other words: if the image on the film/sensor is larger than 
or the same size as the object being photographed, we refer to this as macro photography.

Assignment
As	with	the	first	assignment	of	the	Texture	theme	in	Texture	&	Rhythm,	this	assignment	is	also	
designed	to	make	material	‘tangible’.	The	difference	is	that	you	are	now	so	close	to	the	material,	
that	details	which	you	would	normally	not	see,	will	become	visible.	This	can	be	a	wonderful	
journey	of	discovery	into	textures,	colours	and	shapes.
Take	at	least	20	macro	photos.

Aim
In	this	assignment,	just	as	with	Texture	&	Rhythm,	you	learn	about	the	interaction	between	light	
and	the	camera	position.	Using	natural	light,	but	also	artificial	(studio)	lighting,	you	go	in	search	
of	the	‘ideal’	light	to	capture	textures,	colours	and	shapes	that	you	would	not	normally	perceive.

Method
1. Inspiration
Go	in	search	of	examples	of	macro	photography	and	collect	them	in	your	dummy.	See	which	
subject	appeals	to	you	most	and	try	to	find	out	how	the	picture	has	been	taken.

2. Equipment
You	do	need	special	equipment	for	this	task.	The	best	is	a	special	macro	lens,	which	allows	you	to	
photograph	objects	on	a	1:1	scale.	A	lens	attachment	is	also	very	useful	–	a	filter	which	you	screw	
on	to	the	lens	to	create	‘reading	glasses’	for	it.	A	third	option	is	to	use	extension	rings.

Presentation
Present	the	macro	pictures	as	a	coherent	whole,	such	as	by	working	within	a	single	theme	or	
taking	similarities	in	material,	colour	or	shape	as	the	starting	point.	Number	of	pages	in	the	photo	
album:	at	least	8.

The main assessment criteria
1. Technical aspects
The	direction	and	properties	of	light,	focus	and	depth	of	field.
2. Visual aspects 
Do	you	step	into	an	unknown	world?
3. Process
Show	how	you	have	set	to	work	in	making	your	macro	photos.
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Styling

1. Film Still

There are two types of photography: photography whereby you capture the world around you and 
photography whereby an idea or a question is the starting point. This is of course a rather simplis-
tic division but for the purposes of the Styling assignment it should be clear that personal insight 
and fantasy are important. Styling determines to a large extent the degree in which a photo com-
municates a message and achieves its aim. Consider atmosphere in particular, which is greatly 
influenced by location and light.

Assignment
Create	a	Film	Still	for	an	imaginary	film	of	the	‘thriller’	genre.	One	or	more	persons	must	figure	in	
this	Film	Still.

Aim
The	aim	is	to	learn	to	develop	an	idea	into	a	consistent	image	and	to	name	the	various	qualities	
involved.		You	will	learn	how	good	styling	can	contribute	to	the	persuasive	power	of	the	phot-
graphic	image.	For	example:	what	elements	ensure	that	a	photo	portrays	a	1970’s	atmosphere	or	
indeed	a	surrealistic	one?	

Method 
Describe	briefly	what	the	film	is	about	and	in	which	era	it	takes	place	(refer	to:	The	Language	of	
Photography	page	30).		Look	for	examples	that	appeal	to	you	and	collect	these	in	your	dummy	
and	digital	portfolio.
Styling	and	props	are	inextricably	connected.	Finding	the	right	props	takes	time.	Look	around	you	
for	materials	that	you	will	need	for	your	photos	and	start	collecting	props	as	soon	as	possible.	
Make	sure	that	clothes,	hairstyles	and	make-up	are	consistent	with	the	period	in	which	the	story	
takes	place.	
	
Presentation
Create	a	series	of	at	least	five	photos	and	reserve	at	least	four	pages	in	your	photo	book	for	this	
assignment	including	the	short	description	(synopsis)	of	your	film	story.	Make	your	preference	of	
Film	Still	image	clear	using	layout.	

The most important assessment criteria 
1.Technical aspects
Light	and	location.
2. Visual aspects
Is	the	story	consistent	with	the	image?
3. Process
Process	description	and	argumentation	in	the	selection	for	the	photo	book.
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2. Advertisement

Assignment
Design	an	advert	for	a	product	campaign.		The	product	is:	drink.	You	may	interpret	that	to	mean	
anything	from	milk	to	whisky.	

Aim
The	aim	is	to	learn	how	to	develop	an	idea	into	a	consistent	image	whereby	text	and	image	
enhance	one	another.	You	will	learn	how	good	styling	contributes	to	the	persuavive	power	of	the	
photographic	image.	For	example:	which	elements	create	a	powerful,	a	romantic	or	perhaps	a	
summer	effect?

Method 
Describe	briefly	what	the	product	is	and	which	target	group	and	atmosphere	you	have	in	mind.	
Look	for	examples	that	appeal	to	you	and	collect	these	in	your	dummy	and	your	digital	portfolio.
Styling	and	props	are	inextricably	connected.	Finding	the	right	props	takes	time.	Look	around	you	
for	materials	that	you	will	need	for	your	photos	and	start	collecting	these	as	soon	as	possible.		

Presentation 
Create	a	series	of	at	least	five	photos	and	reserve	at	least	four	pages	in	your	photo	book	for	this	
assignment.	Use	layout	to	make	your	preference	of	image	for	the	final	product	advert	clear.

The most important assessment criteria 
1.Technical aspects
Light	and	props.
2. Visual aspects
Does	the	image	communicate	consistently	with	the	message	and	the	target	group?
3. Process
Process	description	and	argumentation	in	the	selection	for	the	photo	book.
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Light

Bodyscape 

All photographic images exist thanks to light. No light means no image, no form. From that 
perspective, all photos will fulfil this assignment, but that is not the intention. We make this 
assignment more specific by ‘elevating’ the concepts of light and form to be the subjects of our 
photos.

Assignment
Investigate	what	light	does	to	forms	and	how	to	make	compositions	with	these	forms.	We	will	
take	the	human	body	as	our	subject.	You	can	concentrate	on	details	such	as	shoulders,	back,	
and	hips,	but	you	can	also	focus	on	the	form	as	a	whole.	The	main	question	you	want	to	ask	
yourself	is	always:	what	does	the	light	do	with	the	form	and	the	texture?
The	lack	of	colour	in	a	photo	emphasises	the	interplay	between	light	and	dark.	That	is	why	you	
must	convert	the	original	photos	to	black	and	white	images	(in	the	editing	phase).	Your	aim	is	
to	achieve	as	wide	a	gradation	of	shades	in	your	photo	as	possible,	from	the	purest	white	to	
the	deepest	black.	The	images	must	form	a	series.

Aim
You	learn	that	the	quality	of	the	light	can	be	independent	of	the	meaning	or	recognisability	of	
the	subject.	You	discover	the	qualities	of	various	light	sources	and	know	how	to	use	them	for	
the	best	effect	in	your	photos.
A	secondary	aim	of	this	assignment	is	‘to	learn	to	communicate	with	a	model’.	This	is	not	just	
about	making	an	appointment,	but	also	about	communication	during	the	photo	session.

Method
1. Inspiration
Search	the	internet	or	in	magazines	for	examples	which	can	serve	as	inspiration.	An	example	
does	not	necessarily	need	to	correspond	precisely	to	what	you	had	in	mind:	in	one	example	
it	may	be	the	light	above	all,	and	in	another	the	pose.	You	use	these	examples	to	allow	your	
ideas	to	gradually	take	shape.	Make	them	open	to	discussion.	Collect	these	images	in	your	
dummy.

2. Sketch
Make	sketches	in	your	dummy	of	the	images	you	want	to	create.	Are	you	going	for	vertical	or	
horizontal	images,	or	perhaps	a	combination?	Make	sure	that	you	clearly	show	the	light	and	
dark	areas.
Sketch	a	view	above	your	camera	position,	showing	where	the	camera	is	positioned	in	relation	
to	the	model,	the	background	and	the	light	source.

3. Experiment
Make	sure	that	you	test	your	lighting	setup	before	the	photo	shoot	(and	obtained	the	desired	
results)	before	you	start	working	with	your	model	in	order	to	avoid	disappointment	for	both	
parties.
If	you	are	working	with	natural	daylight,	use	light	entering	from	a	window	and	ensure	sufficient	
distance	and	contrast	between	the	model	and	the	background.	If	the	light	is	too	‘hard’,	use	a	
thin	fabric	-such	as	muslin-	to	‘soften’	the	light.	Use	reflector	boards	if	necessary,	and	preferably	
a	tripod.	Only	if	there	is	no	alternative	can	you	increase	the	ISO	value.	If	you	are	working	with	
artificial	light,	begin	with	just	one	lamp.

Presentation
Make	a	selection	from	all	the	photos	you	shoot	and	present	these	as	a	series.	Number	of	pages	in	
the	photo	album:	at	least	6.

The Main Assessment Criteria
1. Technical aspects
Lighting	and	focus.
2. Visual aspects
Has	sufficient	attention	been	given	to	form?
3. Process
Process	description	and	arguments	supporting	the	selection	for	the	photo	album.
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Time

1. Sequence 

A sequence is a series of images that have a process or change as the starting point. It is in fact a 
step-by-step observation over time. The ‘story’ is usually quite simple, but you must pay particular 
attention to the changes in form.

Assignment
Make	three	separate	series	of	images	(sequences),	by	taking	the	theme	of	‘changing	form’	as	your	
starting	point.	Choose	an	essentially	different	setup	for	each	one,	or	use	a	single	material	as	a	
theme	and	develop	this	in	various	ways.

Aim
You	analyse	the	image	with	regard	to	form,	concentrating	on	the	process	of	change,	and	learning	
how	you	can	represent	this	process	as	effectively	as	possible	in	a	series	of	images.

Method
1. Brainstorm 
Try	to	formulate	as	clearly	as	possible	what	the	change	actually	entails.	It	could	be	a	record	of	
a	natural	process,	such	as	the	shape	of	a	shadow	that	changes	merely	through	the	passage	of	
time.	It	could	also	be	a	change	that	you	cause.	Show	the	start,	the	end	and	the	steps	in-between,	
always	taking	the	changing	form	as	the	starting	point.
Focus	your	attention	on	the	following	issues:	Where	does	the	actual	change	in	form	take	place?	
How	do	you	represent	this	changing	form	as	effectively	as	possible	in	your	picture?	What	is	the	
most	effective	camera	position?	What	other	elements	appear	and	do	they	contribute	to	or	dis-
tract	from	the	picture?

2. Sketch
Sketch	the	sequence	you	envisage	in	your	dummy.	Think	carefully	and	decide	what	crucial	
moments	will	(probably)	occur	with	the	changing	form.
Sketch	a	view	from	above	of	your	camera	position	so	that	you	can	show	where	your	camera	is	
positioned	in	relation	to	the	subject,	the	background	and	the	light	source(s).

3. Take the photo
Try	to	photograph	this	in	an	uncluttered	way,	i.e.	leave	out	all	image	elements	that	do	not	add	
anything	to	the	change.	Make	sure	that	the	frame	and	the	light	in	the	background	is	the	same	for	
each	picture,	so	that	the	viewer’s	full	attention	will	be	focused	on	the	changing	form.	The	position	
of	your	camera	is	extremely	important	here,	but	the	composition,	rhythm	and	the	
‘distance’	between	the	individual	pictures	plays	an	important	role	too.

Presentation
Select	one	of	the	three	sequences	for	your	photo	album.	Number	of	pages	in	the	photo	album:	at	
least	5	(use	a	spread	for	an	overview	of	the	entire	sequence	in	any	case).

The Main Assessment Criteria
1. Technical aspects
Camera	position,	lighting	(particularly	of	the	background),	depth	of	field.
2. Visual aspects
Composition:	the	relationship	between	the	object	of	change	and	the	surroundings/background.
Time:	the	‘distance’	between	the	individual	images.
3. Process
Process	description	and	arguments	supporting	the	selection	for	the	photo	album.
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2. Decisive Moment

The term ‘decisive moment’ originates from the photographer Cartier-Bresson. His definition: 
“the simultaneous recognition, in a fraction of a second, of the significance of an event as well as 
the precise organization of forms which gives that event its proper expression.” The moment is 
defining but so is the organisation of the visual elements, in other words the point of view of the 
photographer and the chosen framing. 

Assignment
Create	a	series	of	at	least	five	photos	that	fall	under	the	definition	of	‘decisive	moment’.		You	can	
work	within	a	certain	theme	but	five	‘separate’	images	is	also	possible.		

Aim
In	contrast	to	‘sequence’	whereby	you	think	something	up,	experiment	with	it	and	then	have	to	
find	the	right	way	to	execute	it,	in	the	case	of	‘decisive	moment’	you	have	to	rely	to	a	great	extent	
on	chance.	The	challenge	here	is	learning	to	estimate	chance.		
					
Method
Allow	yourself	to	become	inspired	by	looking	at	examples	from	these	photographers	or	at	similar	
work.		Obviously	you	will	need	to	make	many	photos	and	you	will	rarely	‘hit	the	mark’.	It	is	there-
fore	important	to	carry	a	camera	that	allows	you	to	work	quickly	and	intuitively,	you	won’t	often	
have	time	to	carefully	select	a	frame.	This	spontaneous	way	of	working	often	produces	surprising	
unexpected	results.	
In	the	example	at	the	top	of	the	page,	you	can	assume	that	Cartier-Bresson	had	already	noticed	
that	the	‘lines’	of	the	bannister	form	a	good	composition	in	relationship	to	the	curved	pavement	
edge.	It	is	a	matter	of	carefully	choosing	your	position	and	waiting.	You	can	also	deliberately	
choose	a	situation	where	a	lot	of	action	would	be	expected	(events,	competitions	etc)	as	in	the	
second	example	by	Martin	Parr.

Presentation
Reserve	at	least	five	pages	in	your	photo	book	for	this	assignment.			

The most important criteria 
1.Technical aspects
‘Timing’,	camera	point	of	view,	framing	and	lighting.
2. Visual aspects 
What	is	the	relationship	between	the	various	visual	elements?
3. Process
Process	description	and	argumentation	in	the	selection	for	the	photo	book.
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Fascination

There are two possibilities in this part: 
1. You choose the subject, there are no limitations. The most important question is: how do I por-
tray my fascination to the viewer? 
2. You choose Human Interest. 

1.Free Assignment

Assignment
Pick	a	subject	and	‘translate’	it	into	image.	

Aim
The	aim	of	this	assignment	is	to	photograph	and	give	form	to	a	chosen	subject	in	such	a	way	that	
your	fascination	for	the	subject	is	clear.	You	learn	how	to	describe	the	essence	and	to	portray	this	
so	that	the	viewer	remains	captivated.	

Method
Describe	the	subject	as	accurately	as	you	can.	What	do	you	want	to	portray?	Then	think	carefully	
about	the	method	to	realise	your	project.	Choose	a	work	method	that	suits	your	way	of	working	
and	your	skills.	All	techniques	and/or	editing	is	allowed	but	ask	yourself	constantly	if	the	use	of	
these	photography	tools	enhances	the	fascination	or	becomes	an	aim	of	its	own.			

Presentation
Make	a	large	number	of	photos	of	the	subject	of	your	fascination,	select	the	best	ones	and	fill	at	
least	15	pages	of	the	photo	book.		

The most important assessment criteria 
1.Technical aspects
Lighting	and	use	of	focus,	camera	point	of	view.
2. Visual aspects
Does	the	‘story’	remain	interesting	over	15	pages?	
3. Process
Process	description	and	argumentation	in	the	selection	for	the	photo	book.
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2. Human Interest

Photography is always closely connected to day-to-day life. We want to look back at how and 
where we lived our lives, observe time and eternity in the expression of a loved one. Photograp-
hers have always been fascinated by people’s lives, their problems and rituals, happy and sad mo-
ments. In this assignment, the person and what is happening around him/her is the central theme, 
the person at that moment revealing something about him/herself, the photographer who has the 
nerve to take a photo and the viewer who is allowed to see it. 

Assignment
Create a	'Human	Interest'	series	around	a	certain	person.	

Aim
You	have	the	nerve	to	go	out	and	about,	follow	someone	and	photograph	their	life.	You	learn	to	
use	and	to	anticipate	situations,	unexpected	circumstances	and	possibilities,	you	learn	to	react	
quickly	to	coincidences	and	less	than	ideal	lighting.	You	will	learn	about	photographers	at	the	ori-
gins	of	human	interest	and	make	yourself	familiar	with	its	definition.	Human	interest	goes	beyond	
the	portrait	and	aims	to	invoke	empathy	from	the	viewer.		

Method
Preparation	is	crucial!	Make	sure	you	are	technically	well	prepared	with	the	right	lenses,	sufficient	
(charged)	spare	batteries	and	memory.	Plan	your	activities	carefully	when	making	Human	Interest	
photos.	Choose	an	appealing	work	environment	and	focus	on	the	emotions	of	the	people,	rather	
than	on	their	actions.	Review	the	definition	of	the	term	Human	Interest	as	formulated	during	the	
lectures	before	you	start.

Presentation
You	will	make	a	selection	of	the	most	appealing	images	and	reserve	15	pages	in	your	photo	book	
for	this.	You	may	not	add	any	explanatory	notes.	

The most important assessment criteria 
1.Technical aspects
Lighting,	camera	point	of	view	and	framing.	
2. Visual aspects
Has	an	‘encounter’	taken	place	with	the	person	photographed?	
3. Process
Process	description	and	argumentation	in	the	selection	for	the	photo	book.	 ui
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Theory

In	order	to	communicate	a	certain	message	by	means	of	a	photographic	image	it	is	important	to	
learn	the	words	of	the	language	(the	vocabulary)	and	to	understand	visual	language.		Once	you	
understand	how	images	communicate	with	you	it	will	become	easier	to	produce	your	own	image	
that	‘does’	what	you	expect	it	to	do.		We	will	look	at	this	in	the	next	chapter,		‘The language of 
photography’.	

Theory	will	be	presented	as	parallel	as	possible	with	the	five	assignments.	Attention	will	therefore	
also	be	given	during	the	lectures	to	the	five	themes:	Texture, Styling, Light, Time and Fascination.	
In	the	theory	lessons	we	will	look	at	the	work	and	working	methods	of	well-known	photographers	
who	are	or	have	been	working	with	these	themes.	In	the	theory	assignments	you	will	be	expected	
to	relate	your	work	and	working	methods	to	that	of	well-known	photographers.	

Another	important	aspect	of	these	lectures	is	developing	insight	into	the	medium	of	photography	
and	how	that	has	developed	in	the	last	150	years.		Questions	that	will	be	addressed	are	for	
example:	‘Is	photography	also	art?’,	‘To	what	extent	is	a	photographic	image	a	reflection	of	reali-
ty?’,	‘How	important	is	‘context’	when	looking	at	a	photo?’,	‘Why	is	there	sometimes	a	distinction	
made	between	‘taking’	photos	and	‘making’	photos?’.	

Per	theme	you	will	be	asked	to	reflect	on	your	own	work	and	to	look	critically	at	the	work	of	other	
photographers	relating	to	the	theme.	The	relevant	questions	can	be	found	on	BlackBoard.	These	
questions	have	been	pre-printed	on	a	form	for	your	convenience	and	can	be	uploaded	to	the	
‘Grade	Centre’.	The	answers	will	be	viewed,	commented	on	and	assessed	by	the	theory	lecturer.

A	photographer	can	use	different	theoretical	approaches	to	photography.	One	could	name	them	
‘photography	languages’.	We	will	refer	to	some	of	these	languages	in	class,	and	we	will	try	to	find	
out	the	differences	and	similarities	between	them,	moreover,	we	will	try	to	find	out	under	which	
circumstances	a	photographer	should	use	which	theoretical	approach	to	photography.	

Lecture 1: Index Theory	

One	of	the	most	important	questions	among	photographers	and	critics	is	the	one	that	asks	if	
photography	can	be	seen	as	proof	that	the	things	that	are	photographed	actually	occurred	in	real	
life.	It	is	the	question	for	reality	of	photography	or	its	relation	to	the	real	world.	In	contemporary	
times	the	consentional	answer	to	this	question	is:	no,	meaning	that	photography	has	nothing	to	
do	with	truth.	But	the	discussion	on	this	has	far	from	ended.	In	class,	we	look	at	a	film	by	Italian	
director	Michaelangelo	Mastrantonio	called	‘Blow	Up’,	in	which	the	question	about	index-theory	
in	photography	is	the	main	leitmotif.	We	will	also	refer	to	a	lot	of	pictures.

Lecture 2: Formalism	

At	the	dawn	of	the	twentieth	century	many	artists	experimented	with	abstract	art,	in	every	
possible	medium.	Abstract	art	means	that	art	does	not	have	a	direct	reflection	to	reality,	or	that	
reflection	to	reality	does	not	matter	when	appreciating	the	work	of	art.	(it	is	not	necessary	to	see	
what	is	depicted	in	a	photo	to	appreciate	that	photo)	Experimental	photographers	also	tried	to	
find	out	what	abstraction	could	mean	to	photography.	This	art	and	photography	is	called	‘formalist	
art’.	Theorists	are	Graham	Bell	and	Roger	Fry	from	England.	(formalism	did	already	exist	in	music	
theory	in	the	19th	century)	Formalism	states	that	the	quality	of	a	photograph	or	artwork	can	only	
be	found	in	form,	shape,	color,	composition,	contrast,	etcetera,	not	in	meaning	or	in	depiction.	
(Formalists	are	certainly	not	atttracted	to	index	theory)During	this	course	you	will	do	some	
exercises	that	can	be	related	to	formalism,	the	assignment	‘texture	and	rhythm’	is	an	example,	
‘Light’	too,	but	maybe	your	fascination	will	be	influenced	by	formalism	as	well.	

Lecture 3: Intentionalism 

Is	very	contrary	to	formalism.	When	you	see	a	formalist	photograph	you	ask:	‘what	composition	
and	color	do	I	see?’,	but	when	viewing	an	intentionalist	photograph	you	ask:	‘what	does	the	
photographer	want	to	say	to	me?’.	It	is	difficult	to	make	a	formalist	picture,	as	is	an	intentionalist	
picture,	but	the	most	difficult	thing	is	to	make	clear	to	the	viewer	whether	he	has	to	regard	
your	picture	in	a	formalist	or	an	intentionalist	fashion.	Many	forms	of	intentionalism	appear	
in	the	history	of	photography,	probably	the	most	notweworthy	is	performative	photography,	
that	is	photography	with	the	intention	to	make	you	act.	(perform)	During	class,	we	will	see	a	
lot	of	performatove	photographs.	Every	war	has	its	own	iconic	performative	photography,	and	
sometimes	it	is	inappropriate	or	unethical	to	look	at	a	performative	photograph	in	a	formalist	way.
You	will	finish	some	assignments	with	an	intentional	flavour,	for	example	an	advertisement	is	an	
intentional	photo,	but	perhaps	your	fascination	will	be	too.

Lecture 4: Light and Fashion

Obviously,	photography	cannot	exist	without	light.	But	there	are	two	distinguished	ways	to	
interpret	this	simple	phrase:	a	photographer	can	use	light	to	show	objects	or	the	photographer	
can	use	objects	to	show	light.	The	difference	between	these	two	is	best	illustrated	by	studying	
the	history	and	theory	of	fashion	photography.	You	are	doing	an	assigmnent	called	‘light’,	and	
one	might	succesfully	argue	that	this	assignment	is	a	clear	example	of	the	use	of	objects,	in	this	
particular	case	the	human	body,	to	show	light.	The	result	will	be	formalistic,	but	the	person	you	
will	photograph	will	be	objectified	to	show	the	light	and	to	emphasize	that	it	is	about	the	light	and	
not	about	the	person.	In	class,	we	will	discuss	what	this	means	and	we	will	study	lots	of	examples	
of	fashion	photographers.
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Lecture 5: Conceptual Photography

Conceptual	photography	is	about	the	concept	the	photographer	has.	One	can	distinguish	
two	general	types	of	conceptual	photography,	photography	used	as	registration	of	a	concept,	
and	photography	as	part	of	the	concept.	Duringfthe	lecture	we	will	study	lots	of	examples	of	
many	kinds	of	conceptual	photography,	for	example	New	Topographers,	serial	photography,	
performance	registrations,	typological	photograpy,	approprianism,	catalog-photography,	and	
more.	We	will	see	a	very	simple		method	on	how	to	conceive	conceptual	photography.	

Lecture 6: Narrative Photography

If	you	want	to	tell	a	story	using	photography,	it	is	imperative	to	realize	that	photography	is	not	an	
ideal	medium	to	do	so.	There	are	other	media	better	equipped	for	narrative	goals,	for	instance	
media	using	time.	However	it	is	by	no	means	impossible	to	do	storytelling	using	photography.	
Many	photographers	have	taken	the	challenge	succesfully.	In	class,	we	will	show	simple	methods	
and	rules	to	do	so,	show	lots	of	examples	and	examine	the	possibilities.

een	eenvoudige	methode	om	een	succesvolle	narratieve	foto	of	fotoserie	te	maken,	bekijken	
we	de	do’s	en	dont’s,	behandelen	we	vingerwijzingen	en	bekijken	we	de	mogelijkheden.	We	
bestuderen	veel	voorbeelden	uit	de	fotografie.

Lecture 7: Immersion in photography

Immersion	is	the	psychical	situation	in	which	a	person,	when	seeing	a	representation,	for	
example	a	photograph,	voluntarily,	temporarily	and	up	to	a	point	exchanges	his	own	identity	
and	surroundings	for	the	surroundings	and	identity	as	represented	in	the	photograph.	This	is	
the	common	definition	if	immersion,	which	has	many	problems,	but	it	will	do	for	now.	During	
class	we	will	study	many	examples	of	immersion	in	different	media,	discuss	this	definition	and	
see	what	it	means	in	our	practice	of	photography.	The	goal	for	your	fascination	might	be	that	the	
grading	teachers	at	the	assessment,	when	looking	at	your	fascination,	forget	their	role	as	assessors	
and	graders	and	get	completely	immersed	in	your	series.	In	class,	we	will	discuss	strategies,	like	
temporal	emotionalism,	in	how	to	reach	that	goal.

Lecture 8: Inspirational photography and its boundaries

Sometimes	it	is	good	to	study	the	boundaries	of	the	medium	you	will	specialize	in.	Many	
photographers	have	dedicated	their	professional	life	as	a	photographer	to	define	and	discuss	these	
boundaries,	and	due	to	technical	developments	in	photography	and	other	media	this	discussion	
is	ongoing.	In	class,	we	will	study	examples	of	photographical	experiments	that	ask	demarcative	
questions.	The	lesson	to	be	learned	here	is	that	is	is	not	predefined	what	the	rules	of	photography	
are,	and	that	every	rule	or	boundary	can	succesfully	be	challenged.



32 33

1. Photographic 
Attributes
Light 30

Focus
Time
Point of View
Cropping 32

Technique

2. Composition
Shape
Line
Angle 33

Color and Tone
Pattern
Depth
Composition
Visual Weight 34

3. Content
Subject
Background
Foreground
People 35

Story
Mood 36

Symbol/Metaphor

4. Style and Genre
Style
Genre

5. Meaning 37

Artist’s intention
Meaning

ui
t 

Fa
sc

in
at

ie
: P

ri
sc

a 
W

ill
in

k

12006	International	Center	of	Photo-

graphy,	written	by	Cynthia	Way

Focus on photography 1

In order to be able to ‘read’ a photograph, you need a language. Below you will find the charac-
teristics typical to photographic image. In the second part, under composition, you will find the 
more general terms to describe photos, drawings and paintings. The remaining parts deal with 
content and meaning. 

1. Photographic attributes

Light.
Light	is	the	defining	element	of	photography.	Light	literally	brings	the	photograph	to	life,	and	the	
type	and	quality	of	light	have	the	strongest	effect	on	the	resulting	image.
•	Quality: Is the light soft or hard? Are the shadows thin or thick? Do light and shadow make a 

pattern? What kind of effect and mood do the light and shadow create?
•	Source: Is the light natural (e.g., from the sun) or artificial (e.g., from a lamp, flash, studio 

strobe)? How does the source of lighting affect the look of the image?
•	Direction: Is the lighting coming from above, below, the side? At what angle? Are there any 

shadows? 

Focus. 
The	word	focus	means	centre	of	attention.	This	uniquely	photographic	attribute	is	created	by	
both	the	focus	and	the	aperture	controls	on	the	camera.	
•	What	can	you	see	clearly	in	the	picture?	What	is	unclear?
•	As	a	result	of	focus,	does	the	subject	gain	or	lose	significance?

Time & Motion.
Photography	has	a	unique	relationship	to	time.	A	drawing	or	painting	may	describe	a	particular	
time	and	place,	but	it	can	be	rendered	over	time	through	the	artist’s	perception	or	memory.	In	
contrast,	a	photographer	and	camera	need	to	be	there,	responding	to	the	world,	in	order	to	cre-
ate	the	image.	Photographs	have	the	quality	of	capturing	a	moment	in	time,	of	‘being	there.’
In	a	photograph,	motion	can	appear	frozen	in	time	and	space	or	be	described	through	blur.	These	
effects	are	achieved	mainly	through	the	shutter	control	and	the	aperture.

•	Describe the sense of time that comes across in the image. Does it seem like a fleeting instant 
captured in a snapshot (e.g., a person walking down a chaotic street) or does it carry the time-
less quality of a painting (e.g., a couple standing still for a portrait)?

•	 Is anything moving in the picture? How can you tell? Can you guess how the effect is achieved?

Point of View
Vantage	point	or	point	of	view	is	the	photographer’s	stance,	both	in	terms	of	how	the	photo-
grapher	is	positioned	when	he	or	she	takes	the	picture	and	what	the	photographer’s	attitude	is	
toward	the	subject.
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•	Was the photographer standing or crouching or lying on the ground?
•	How does the vantage point affect the way you look at the resulting picture?

Cropping
Whenever	photographers	create	a	photograph,	they	are	selecting	a	slice	of	the	world	as	descri-
bed	through	a	frame.	In	addition,	the	information	that	is	included	in	the	frame	determines	how	
we	read	the	picture,	just	like	how	clues	lead	to	the	
solution	of	a	mystery.
Sometimes	when	photographers	frame	a	photo-
graph,	they	crop	or	exclude	from	the	frame	a	portion	
of	the	subject,	foreground,	or	background.	Used	
effectively,	cropping	can	add	dynamism	to	the	com-
position	or	make	the	photographic	statement	more	
concise.	Used	ineffectively,	we	may	wonder	what’s	
missing,	why	the	image	looks	awkward,	its	message	
unclear.
•	What is included in the frame, and what is ex-

cluded?
•	Does the frame have an active or a passive role? 
•	How does cropping affect your perception of the subject?

Technique
The	choice	of	camera,	film,	lighting	source,	print	type	and	other	techniques	greatly	affect	the	look	
of	the	resulting	images.
•	Describe the effects that the techniques have on the resulting image

2. Composition

Shape
In	a	photograph,	shapes	are	definite	forms	created	by	objects,	figures,	and	shadows.	They	are	
rendered	in	colours	or	shades	of	grey.	
•	Look for circles, squares, rectangles, triangles, and organic forms, can you find different shapes 

in the image?
•	Look in the shadows for more shapes and echoes of shapes.

Line	
In	a	photograph,	lines	are	the	borders	between	shapes.
•	What qualities do the lines have: strong and bold; light and thin; curvy or straight; diagonal or 

circular? 
•	Think about the effect that the quality of the lines has on your visual experience of the image: Is 

it activating, calming, or unifying?

Angle
Angles	draw	our	attention	in	certain	directions.
•	Study the angles created by the intersection of lines and shapes in the image. Point out the 

direction of the angles. What do they lead your eyes toward? Do they draw your attention in or 
out of the frame?

Colour and Tone
A	colour	photograph	can	offer	a	range	of	the	visual	spectrum	of	colours,	but	not	all	the	colours	
that	the	eye	can	see.	Some	photographers	pay	attention	to	creating	a	pattern	of	complementary	
and	contrasting	colours,	just	like	in	a	painting.	The	tones	in	a	black-and-white	photograph	are	the	
various	shades	of	grey	from	white	to	black,	and	they	can	be	bright	or	pale.Beschrijf de kleur of 
toon van een foto. 
•	Describe the colours or tones in the photograph. 
•	Do you see patterns of colours or tones? 
•	How do the colours or tones make you feel?

Pattern
Patterns	of	visual	forms—shapes,	lines,	colours	or	tones,	light	and	shadow—create	balance	and	structure	
in	a	composition	and	also	can	emphasize	the	main	ideas	of	the	photograph.
•	Can you find any repeated shapes or colours?
•	Does this pattern create rhythm and emphasis? (Think of pattern in music.)
•	Describe the quality of the pattern: loud, quiet, busy, delicate, heavy.
•	What does the pattern draw your attention to?

Depth
Depth	in	a	photograph	is	an	illusion	created	by	the	way	forms	are	rendered	on	a	two-dimensional	surf-
ace.	Perspective	creates	a	sense	of	depth,	especially	when	it	results	in	a	composition	with	lines	and	
angles	that	draw	your	attention	to	a	distant	point.	A	sense	of	depth	also	comes	from	areas	of	light	and	
shadow	and	the	clarity	of	detail	or	focus.	Photographers	use	perspective,	composition,	lighting,	and	focus	
to	create	a	three-dimensional	effect.
•	Does the photograph look flat and two-dimensional, with the forms appearing to be on the 

same plane?
•	Consider the relationship between forms by comparing the size of different elements in the im-

age. What seems close up or far away?

Composition.	
Taken	together,	the	shapes,	lines,	angles,	colours	and	tones,	patterns,	and	depth	of	the	image	create	the	
composition.	Figures	and	objects	in	the	image	are	considered	the	‘positive	space’	of	the	composition.
•	Study how the composition keeps your eye busy with its shapes, lines, and angles. Where is 

your eye drawn?
•	Look at the way the forms work together. Consider the shape that several forms, like three 
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people in a triangular formation, make together. Is there a prominent shape or diagonal in the 
composition?

•	What are the main elements of the composition? A pattern, figures, colour? What are the 
complementary elements? Shadow, background?

Visual Weight
Visual	Weight	in	an	image	determines	where	your	eye	is	drawn	to	in	a	photograph.	It	is	a	mea-
sure	for	‘the	amount	of	pull’	of	an	element	in	an	image.	Some	elements	will	appear	heavier	than	
others.	It	is	an	important	factor	that	can	create	or	disrupt	balance	in	a	photograph.	
•	What element appears to have the greatest visual weight and which of these factors causes 

that (colour, density, size, placement, contrast, light/dark)?  

3. Content

Subject	
What	is	the	subject	of	the	picture?	A	trickier	question	than	it	seems!	All	the	visual	elements	are	
drawing	the	viewer’s	attention	to	the	concrete	subject	(that	what	is	literally	portrayed)	and	the	
abstract	subject	(which	is	the	main	idea	that	the	photographer	is	trying	to	communicate).	
•	What is the photograph of? This is what you see in the image. 
•	Abstract subject: What is the photograph about? This is how you interpret what you see in the 

image.
•	Write a caption for the picture that describes the concrete subject and another that expresses 

the abstract subject.

Background	
The	background	creates	a	context	for	the	photograph.	It	can	be	a	colour,	a	blurry	shape,	or	a	high-
ly	detailed	scene.	Colour	creates	a	mood.	Details	offer	hints	about	the	subject.	The	background	
provides	valuable	information	on	how	to	interpret	the	photograph	because	it	sets	the	context.
•	How does the background connect to the subject?

Foreground
The	foreground	is	the	area	in	front	of	the	subject.	It	also	contains	valuable	information	that	re-
flects	the	subject,	and	it	can	affect	the	mood	of	the	image	and	the	access	the	viewer	has	to	the		
subject.	Space	in	the	foreground	can	create	a	feeling	of	distance	from	the	subject.	Shading	in	the	
foreground	can	create	dimension.	Activity	or	cropped	forms	can	add	dynamism	to	the	compo-
sition,	even	a	sense	of	mystery.	Sometimes	there	is	nothing	in	the	foreground,	giving	you	direct	
access	to	the	subject.
•	Describe what you see in front of the subject. 
•	What effect does the foreground have on how you see the subject?

People
Every	day	we	observe	people,	and	from	their	expression,	gestures,	and	actions,	we	interpret	who	
they	are	and	how	they	are	feeling.	When	we	study	a	portrait	of	someone,	we	use	the	same	skills,	
assumptions,	and	acts	of	imagination	in	assessing	the	subject’s	identity	and	mood.	 	
•	Action: What are the people doing? What is the purpose of the action?
•	Motivation: Can you guess why they are doing it?
•	Expression: Describe their expression. Can you guess what they are feeling?
•	Clothing: Describe what they are wearing. What can you learn about them through their cloth-

ing? What age are they? Where are they from? What time period are they from?
•	Gestures: Describe what they are doing with their hands. Can you guess what signals they are 

giving?
•	Pose: Describe how they are standing or sitting. Can you guess what their attitudes are?
•	Character: From all the concrete details you can observe in the photograph, can you guess 

what characteristics the people have? Are they proud and principled? Lost and tired? Happy 
and motivated?

Story 
Photography	is	a	wonderful	tool	for	storytelling.	It	can	capture	a	moment	in	time	that	can	be	the	
beginning,	middle,	or	end	of	a	story.	In	a	photograph,	you	can	often	see	a	character	in	a	situation	
that	poses	a	question	or	presents	a	mystery	leading	to	story.	
•	Single image: When considering how a single photograph tells a story, ask three questions: 

What is happening in this photograph? What might have happened before the photograph was 
taken? What might happen next? Also consider what else you know about the people, situa-
tion, or time period. How does your knowledge add to the story?

•	Sequence: If you are looking at a series of photographs, try to figure out what is happening 
in each image in the sequence, what you imagine happens between images, and how the 
sequence paces the story.

•	 Image and text: If you are viewing a combination of image and text that tell a story, consider 
how the two media resonate and work with each other. What does each medium communi-
cate? How does each contribute to story and meaning? How does the text direct your interpre-
tation of the image and vice versa? 

•	Setting: What place and time period are shown in the photograph? Describe the details that 
you see in the setting.

•	Character: Describe the people in the photograph. What are they like? Describe some of the 
characteristics that they seem to have. What are they doing? What do you think they want? 
Can you imagine why? What challenges do they face? 

•	Situation/plot: Describe the situation that the characters are in. What is happening in the 
picture? What do you think happened before the picture was taken? What do you think will 
happen next?
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Mood & Feeling 
Many	attributes	of	a	photograph	can	create	mood:	lighting;	the	colours	and	tones;	the	shapes,	
lines,	and	angles;	texture	of	the	print;	the	subject;	and	even	the	expressions	of	the	people	in	the	
picture.	Mood	is	connoted	by	visual	elements	but	depends	on	each	person’s	subjective	response.
•	How does this picture make you feel? 
•	What elements (lighting, colours, shapes, texture, the subject) make you feel that way?

Symbool & Metafoor
Symbol.	A	symbol	is	something	that	stands	for	or	represents	something	else	besides	the	thing	in	
itself	(e.g.,	the	red,	white,	and	blue	pattern	that	is	recognized	as	the	American	flag).	
•	Can you see any symbols in this photograph? 
•	Would they be familiar to other cultures? 

Metaphor.	A	metaphor	is	a	comparison	drawn	between	two	apparently	dissimilar	things	to	show	
their	underlying	connection.	
•	 Is there anything in the photograph that could be read as a metaphor? 
•	 Is the whole picture a symbol or metaphor for a state of mind or a cultural movement?

4. Style and Genre

Style
Style	is	attitude;	style	is	taste.	Just	as	you	have	a	taste	for	certain	types	of	clothes,	photographers	
have	likes	and	dislikes	for	certain	techniques,	compositional	elements,	and	working	methods.
•	Consider the vantage point of the photograph. How would you describe the attitude the photo-

grapher has toward the subject? 
•	Look at a series of images by the same photographer. Do you notice similar techniques, com-

mon elements in the composition, a favoured tilt to the camera?
•	Can you determine the method and aesthetic of the photographer? 
•	 Is the style bold and confrontational, or subtle and contemplative? Describe the photographer’s 

style.

Genre 
•	Genre	is	a	type	or	category	based	on	the	photograph’s	style,	content,	and	intended	purpose.

Based on the style and content, can you guess what the intended use was for the photograph 
(e.g., advertising, gallery display, personal photo album)? 

•	Can you place the photograph into a genre: portraiture, still life, fashion, documentary, photo-
journalism, conceptual, narrative, figurative, etc.?

5. Intention

Artist’s Intention & Purpose. Without	a	direct	quote	from	the	artist,	you	can	only	guess	about	the	
artist’s	intention.	Your	observations	on	intention	are	based	on	what	you	can	see	in	the	image	and	
information	provided	about	the	techniques	used.	The	style,	content,	and	use	of	the	image	indi-
cate	its	purpose	(e.g.,	magazine	illustration,	fine	art	still	life).	
•	Consider the photographer’s purpose in creating the image. Was the photograph designed for 

use in a magazine, advertisement, or fine art exhibition? Can you find any information on what 
the artist was trying to communicate? Check the caption or wall text in an exhibition, publica-
tions, interviews, and the Internet for more information.

•	Realistic vs. Romatic

Meaning.	Viewers	arrive	at	an	understanding	of	the	photograph’s	meaning	through	various	pa-
thways,	which	can	include	their	personal	responses,	knowledge	of	allusions	to	artistic	traditions,	
and	an	evaluation	of	whether	the	photograph	‘works’	(i.e.,	communicates	its	message).	The	im-
portant	thing	to	remember	is	that	photographers	make	choices—from	among	the	elements	of	
photography	described	above—when	creating,	editing,	and	producing	their	images	in	order	to	get	
their	message	across.	By	understanding	what	those	elements	are	and	how	they	work	together,	
viewers	can	decode	the	image	and	interpret	its	meaning.	One	of	the	joys	in	art	is	that	there	are	
many	possible	interpretations.	
•	  What is the photograph saying? 
•	Describe how the elements of photography—photographic attributes, composition, content, 

style and genre—communicate this meaning.
•	Personal response: Each person responds to a photograph differently based on his or her back-

ground and interests. How does the photograph make you feel? What does it make you think 
of? Do you feel any connection between the photograph and your life, experiences, memories, 
dreams, hopes, and fears? Does it inspire you to work creatively?

•	Allusion: Allusions are connections to other photographs, photographers, art history, literature, 
and other disciplines. Does the photograph reference other artworks? If so, what do you think 
the photographer was trying to comment upon? Does the photograph follow in a particular 
tradition?

•	Evaluation: An evaluation judges how well the photographic attributes, composition, content, 
style, genre, and meaning—the language of photography described above—communicate that 
main idea. What is your conclusion about the main idea that the photograph is communicat-
ing? What elements in particular communicate this idea? Does the photograph ‘work’? Do the 
elements work together to clearly communicate a strong idea? What questions or ideas does 
the photograph make you wonder about?
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Assessment

The assessment of this minor is structured as follows:

 A. 5 Practical assignments
Place	the	final	result	of	each	assessment	in	your	digital	portfolio.	This	will	be	assessed	within	48	
hours	based	on	the	criteria	stated	in	the	description	of	that	assignment.	The	‘Progress	List’	on	
BlackBoard	offers	continuous	insight	into	your	progress.	There	are	4	options:

•	White:	No	work	for	this	assignment	has	yet	been	placed	in	the	digital	portfolio,	the	box	is	still	
empty.	This	is	of	course	the	situation	at	the	start	of	the	minor.	

•	Orange:	Some	work	for	this	assignment	has	been	placed	in	the	digital	portfolio	but	it	is	not	suf-
ficient.	Read	the	feedback	and	improve	your	work.	

•	Red:	The	work	placed	in	the	digital	portfolio	is	not	suitable	for	this	assignment.	Choose	some-
thing	else.	

•	Green:	The	work	placed	is	sufficient	for	inclusion	in	the	photo	book.	

B. Theoretical assignments.
Each	of	the	five	assignments	also	comprises	a	theoretical	component;	this	can	be	found	on	Black-
Board	in	the	form	of	a	Word	document.	Just	as	in	the	practical	part	of	the	assignment,	your	work	
will	be	assessed	by	the	lecturer	and	the	results	logged	online	in	the	‘Grade	Centre’	of	BlackBoard.	
The	average	mark	must	be	at	least	4.5	in	order	to	participate	in	the	assessment.	

C. Oral assessment, marks 6-10
You	conclude	the	minor	with	an	oral	assessment,	at	which	two	lecturers	will	be	present.	
Using	your	photo	book	you	will	give	a	short	presentation	about	your	work	(max.	3	minutes)	after	
which	the	lecturers	will	ask	you	questions.

The	products	and	the	assessment	will	be	assessed	together	and	awarded	a	final	mark	(6-10).	This	
final	mark	comprises	a	mark	for	the	practical	element	and	a	mark	for	the	theory	element,	in	the		
ratio	of	3	(practical):	1	(theory).
Example:	Practical	final	mark	8,	theory	final	mark	6	=	3	x	8	+	6/4	=	7,5

NB.	The	layout	may	only	be	completed	once	all	five	practical	assignments	have	been	marked	in	
green.	The	deadline	for	both	the	theoretical	assignments	and	the	definite	layout	of	the	photo	
book	is	the	end	of	week	8.	The	book	can	be	printed	in	week	9.	The	photo	book	will	be	discussed	
during	the	oral	assessment.	An	assessment	without	a	photo	book	is	therefore	not	possible.	The	
assessment	schedule	will	be	drawn	up	at	the	end	of	week	9.	

D. Resits and Re-assessment
All	students	who
•	have	not	passed	all	the	practical	assignments,	or
•	have	not	passed	all	the	theoretical	assignments,	or	
•	 have	not	obtained	a	pass	mark	for	the	assessment,
qualify	for	a	resit	(theory)	or	a	reassessment.	These	will	be	held	in	week	10	of	the	next	block.

Photo album

Minimum	size	for	the	photo	book.
Minimum	number	of	pages	per	assignment:

Texture	 8
Styling	 4
Light	 6
Time	 5
Fascination	 15

Contact

Leon	Schröder	 L.C.Schroder@hhs.nl
Nico	Laan	 N.Laan@hhs.nl
Jacob	van	der	Linden	 J.P.vanderlinden@hhs.nl
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